The Sun Arises In the East

If all the suns were darkened, and all the stars laid low,
The fount of life eternal unceasing still would flow.
From “Holger’s Song of Life”, Holger Danske, Ingemann 1837
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Introduction

One of the finest literary and musical creations of the Danish Golden Age is
Bernhard Severin Ingemann’s Morning and Evening Songs for Children, with
music by Christoph Ernst Friedrich Weyse. These songs are not known to any
significant extent outside Denmark. Within the borders of the country however,
they are considered part of the Danish identity and are known and appreciated in
the same way as Hans Christian Andersen’s fairytales.

The morning songs in particular have become part of the life of the Danes.
Titles like I gsten stiger solen op (The sun arises in the east), Nu titte til hinanden (The
pretty little flowers) and Nu vdgne alle Guds fugle smd (The birds of morning) are
what most Danes will mention when they are asked about the morning songs they
first learned as children. As an illustration from the front page of the newspaper
Politiken from the 23rd August 1995 shows, the children still sing them.

The Morning and Evening Songs are as a rule mentioned as one work. And yet
they are really two quite different collections. Morgensange for Bgrn (Morning
Songs for Children) of 1837 takes the form of a homogeneous set of seven songs,
one for each day of the week, with an added secular spring song, Storken sidder pd
bondens tag (See the stork on the farmer’s thatch), as a kind of bonus or finishing
touch.

The songs are notated on two staves with the melody part integrated in the

piano accompaniment as was customary in the old songbooks meant for com-
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munity singing. The tunes are
simple. They are kept within the
compass of a ninth, most
indeed within an octave, and
they are formed with stepwise
motion or small intervals.

The evening songs, Syv Aften-
sange (Seven Evening Songs) of
1838, are not an artistic whole

in the same way. Only one of

them, 7il vor lille gerning ud, is
' meant specifically for children.

Copenhagen school children singing | @sten stiger solen op. They

are reading the text from the overhead projector. In the [990s

morning singing in schools is becoming popular again. Photo: Lars universe of children to some

Hansen. Politiken 25/8/1995.

Four of the others involve the

extent, while two, Der stdr et slot
vesterled and Den store stille nal,
are for adults. Musically, the evening songs are even less homogeneous, since they
range from the simple folk-like music of Dagen gdr med raske fjed to the aria-like Den
store stille nat gar frem.

As a whole the evening songs arc influenced by the Kunstlied. They were thus
originally notated on three staves with the singing part against an independent
piano accompaniment. Melodically, several of them are more demanding, with
high interval leaps like sevenths and octaves. Nevertheless several have been
successful as community songs like the morning songs. Today they are perhaps
hardly as well known as the morning songs. In the songbook Sangbogen of 1993
there are four of the morning songs as opposed to one of the evening songs, and
in the standard (almost “canonical”) songbook of the Danes, Hgjskolesangbogen
(1993 edition) there are six of the morning songs plus Storken sidder pd bondens tag
against four of the evening songs. In the Danish hymnal Den Danske Salmebog of
1953 there are five morning songs and four evening songs.

In the following I will concentrate on the morning songs. I will give an account
of their background, the Copenhagen nurseries. I will deal with Princess Caroline
Amalie’s interest in Ingemann and his works and with the likelihood that it was
she who gave him the idea for the morning songs. Then comes an analysis of
Weyse's relationship with the national song tradition. And finally T will try to
characterize Morgensange for Bgrn.

It was 1835, two years before the morning songs were published, when Hans
Christian Andersen published his first Lwventyr fortalte for Bgrn (Tales Told For
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Children). Ingemann'’s children’s songs are a poetic counterpart to his friend’s
world-famous stories, and although it cannot be proved, there can hardly be any
doubt that Andersen’s style had an influence on the lively tone of the morning
songs. Both poets were incidentally childless.

Although poetry by its very nature normally loses more in the translation than
prose, the morning songs deserve to be better known by non-Danish-speakers. All
eight are given here in English translation with the music from the original

edition.’

The morning songs and the Copenhagen nurseries

On 6th August 1837 Lucie Ingemann, the poet’s wife, wrote to her friend
Christiane von Rosengrn: “Bernhard is not writing at present, but that is usually
the case in the summer. He has however written some morning songs, actually for
day nursery children; but all but one would do well for children in general”.* The
song that reveals the association with the day nurseries is No. b, Gud ske lak og lov
(God be praised this day), the last line of which reads: “Vi har kerligheds-asylet
Jundel...” (We have found the refuge love has given).

At the end of the same month, Ingemann sent a letter to Det kjghenhavnske
Asylselskab (The Copenhagen Day Nursery Society). It is mentioned in the records
of the society: “A letter from Professor Ingemann about his “Morning songs for
the day nurseries”, in which he announces that he is donating them to the day
nursery”.”

It was during the Enlightenment that the idea arose of giving the children of
working parents supervision and care. In the 1780s day nurseries were established
in various parts of the European continent. At the beginning of the nineteenth
century the nursery scheme spread quickly because of the increasing industriali-
zation that was taking working class women out of their homes.

In Denmark the coming queen, Princess Caroline Amalie, was one of the people
who took up the nursery cause. She was a distinctive personality who combined a
strong Christian faith with genuine social commitment. She was herself childless,
but found compensation in involvement in the establishment of nurseries. Thanks
to her efforts, the spiritual content of the activities of the Copenhagen nurseries
was of a calibre that far exceeded what nurseries abroad could offer.

In 1828 Det kvindelige Velgjorenhedsselskabs Asyl (The Women’s Charity Society
Nursery) was opened, and the next year Caroline Amalie founded a nursery in her

own name in the Copenhagen street Sglvgade. In 1835 the nursery movement
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picked up speed with the establishment of the above-mentioned Copenhagen Day
Nursery Society. A number of prominent men were mentioned in the foundation
documents, for example the theologian Peter Rgrdam, who was a close friend of
Caroline Amalie.

The Princess was not content with simply taking the initiative. She worked
determinedly on the internal affairs of the nurseries. She introduced the term asyl-
moder (nursery mother) or leremoder (teaching mother) instead of bestyrerinde
(matron, principal) and attached the greatest importance to the care of the
children. She personally worked out a timetable for the work in her own nursery:

8-9 am, the children are assembled; 9-9.30 am, Bible stories told; 9.30-11
am, play, breakfast, washing, play; 11 am - 1 pm (in several departments,
varying) reading, writing, arithmetic, natural history, singing and story-
telling; 1 pm - 2 pm, prayer, lunch, washing and play; 2 pm - 3 pm, roll
call, reading; 3 pm - 4 pm, on one day knitting, on four days a half hour
of singing alternating with arithmetic and storytelling; 4 pm - 5 pm, half
an hour of arithmetic or storytelling, half an hour of play; 5 pm - 6 pm,
prayer, evening meal, half an hour free; 6 pm - 7 pm, children leave or
are amused until they are fetched.

The day began and ended with a hymn, and “some cordial and kind words” might
be added by the “teaching mother”, who was also encouraged to teach the
children “a small set of verses which they would perhaps never forget later™.!
Caroline herself was a great lover of hymns and songs and knew much verse by
heart. So she knew from her own experience the happiness and enrichment that
could result from learning good poems in one’s childhood. She personally
defrayed all the expenses of her nursery and of course had a crucial influence on
the selection of staff. She held regular meetings where the supervisors of the
nursery discussed the spiritual and practical basis of the nursery work. Finally, she
often visited the nursery, where she observed the teaching and herself contributed
prayers and games.

In 1839 Christiane von Rosengrn wrote to Lucie Ingemann: “I wish [...] that
Ingemann could have been present - so he could have seen the charming, lovable
Queen Caroline Amalia, in humble attire, leading the Christmas prayers for the
poor mites”. And in 1840: “When you come here to the city, dearest Lucie, we
must see to it that we arrange for you to meet the Queen at the nursery! It would
certainly please you greatly to see her motherly ways among the many small chil-

dren”.”
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Mrs. Ingeborg Christiane von Rosengrn was the widow of a county prefect. In 1829-
37 she lived in Sorg in southern Zealand while her son attended the Academy
there. She established a warm friendship with the Ingemanns. Her correspon-
dence with Ingemann has been published, while her letters to Lucie Ingemann
are as yet unpublished. In Copenhagen Christiane von Rosengrn became a
member of the Copenhagen Day Nursery Society and for a period was a supervisor
at the nursery in Sglvgade, before becoming the Queen’s head lady-in-waiting in
1845.

Caroline Amalie’s interest in the welfare of the children of the poor was
genuine and is well documented. So it was no exaggeration when Grundtvig said
of her, in a folk ballad pastiche, Dronning Amalias Vise, which found its way into A.P.
Berggreen’s Sange til Skolebrug, 1844:

No palace else holds a queen so mild
Who knows her neediest subject’s child.
Our queen holds sway o’er all the hearts of Denmark.’

She wanted the influence the children received in her nursery to continue at
school. In 1838 a school was opened with Peter Rgrdam as principal: “It was the
first Grundtvigian free school in Denmark”.” The teachers were unpaid theology
students. For the opening of the school Grundtvig wrote his well known song Der
skinner en sol i lys og lpn, in which (in a stanza later omitted) he says of Caroline
Amalie:

Her joy in the glory of the Lord
The school of life has given

Unto her people, and the Word,
Like sun-rays from bright heaven."”

Unfortunately the school had to close fairly soon, since the unpaid teachers did
not show sufficient industry and conscientiousness. Instead the first asylskole or
charity school was opened in 1841. It was quite independent of the Copenhagen
education authority, it had paid teachers and it had N.ES Grundtvig as “director”.

N.F.S. Grundtvig, Peter Rerdam and P.O. Boisen

Caroline Amalie’s patronage of Grundtvig is well known. It was through her friend
Peter Rgrdam that she made the personal acquaintance of Grundtvig around
1838. She already knew his writings and was enthusiastic about the educational
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ideas he was just then formulating in Skolen for Livet og Akademiet i Soer (The School
for Life and the Academy at Soer), which appeared in 1838. She approved of
Grundtvig’s ideas of using Biblical and patriotic stories and songs as teaching
material. With Historiske Psalmer og Riim til Bgrne-Lerdom (Historical hymns and
rhymes for the education of children, 1832) a new basis was created for Christian
children’s songs: “...there is a different life and spirit in most of Kingo’s and some
of Brorson’s hymns than in those of the end of the last century”, the preface says.
It is also evident that the publisher, the theologian L.C. Hagen, had collaborated
with “Pastor Grundtvig” in the sclection. There were a number of songs by
Grundtvig himself, based on Bible stories. Of morning and evening songs there
were only two, and they were from the Baroque period - Thomas Kingo's Nat, sgun
og slum og seng farvel (Night, sleep and dreams and bed farewell) and Dagen nu sin
afsked tager (Now the day doth take its leave). There was thus a great need for new
morning songs for children. Hagen’s children’s hymnbook was a success, and
went through six impressions before 1856.

It is clear from Christiane von Rosengrn’s letters that ample use was made of it
in the nursery. “The Queen asked [P.O.] Boisen to ensure that a new impression
of Hagen'’s children’s hymnbook, which is no longer available, was procured”, she
tells Lucie Ingemann in 1840.”

Caroline Amalie soon involved Grundtvig in the nursery work. Christiane von
Rosengrnn wrote in a letter of 1839 about a Christmas Eve in the nursery when
Grunduwvig spoke to the children, and they sang one of his Christmas songs." In
1842 he issued a booklet of Christmas songs, Jule-Sange for Dronning Caroline
Amalias Asyl-Bgrn  (Christmas songs for Queen Caroline Amalie’s nursery
children).

Around 1840, Caroline Amalie, who had become Queen of Denmark in 1839,
organized study circles at the palace of Amalienborg, where Grundtvig and others
lectured on historical subjects. She had herself been brought up with a rationa-
listically tinged view of Christianity, and the encounter with Grundtvig as a
preacher crucially changed the basis of her own religious life. She was thus thor-
oughly familiar with the person she put in charge of her school. As director of the
charity school Grundtvig had a decisive influence on the content of the teaching,
and he ensured that community singing assumed a prominent position.

Caroline Amalie had strong teaching assets in the two theologians Peter
Rordam and P.O. Boisen. Both were enthusiastic Grundtvig supporters, warm
personalities, good storytellers and magnificent singers.

Peter Rgrdam became a teacher at Caroline Amalie’s nursery in 1835 and, as we

have seen, was a co-founder of the Copenhagen Day Nursery Society. After
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working as the principal of the first Free School in 1838-41, he left Copenhagen
to become a minister of the church. It is not for his few written works he is remem-
bered, but for his vital personality and his rhetorical skills. Of Peter Rgrdam’s work

among the children, Christiane von Rosengrn wrote to Ingemann in 1842:

In the nurseries it is interesting to see how the children sing what
Rgrdam has taught them with life and expression. It is he who has
taught the children here in the nursery to sing your charming little song
“Giv Tid” [= I sne stdr urt og busk i skjul, Each plant and bush in snow is
hid] and it is amusing to see how the whole lively little gathering shakes
its wings. Madame Feilberg [= the “nursery mother”] was unable to tell
me whose melody it was; but I have heard Mr. Rgrdam say often that he
drew from his store - much of which he has in his memory - the melo-
dies he considered suitable to the expression of the poems. He fits spirit

» ]

to spirit, not just syllables to bars”.

It was Peter Rgrdam’s dream to become the director of the Copenhagen Board of
Education, so that Grunduvig’s ideas could as quickly as possible gain a foothold
there. But this was hindered by Grundtvig’s opponent, J.P. Mynster, who was the
Bishop of Zealand. In her warm letter of recommendation Caroline Amalie wrote
of Peter Rgrdam’s teaching work that it was “a practical attempt at living, oral
teaching. He thus provided the impulse for a new teaching method that has

712

prevailed with great success in the two charity schools”.” Rgrdam then became a
country parson instead. Throughout his life he remained a close friend of
Caroline Amalie, and it was thus with her support that in 1856 he was granted the
benefice of the parish of Lyngby, where he stayed until his death.

Peter Outzen Boisen, mentioned above in connection with L.C. Hagen’s
children’s hymnbook, became a teacher at Caroline Amalie’s nursery in 1836:
“Mr. Bojesen [sic], who has taken over Mr. Rgrdam’s functions in the nursery, also
shows a great interest in singing”, writes Christiane von Rosengrn in the above-
mentioned letter to Ingemann. From 1841 Boisen was a teacher at the charity
school, and from 1851 until his death its principal. He was even more musically
skilled than Peter Rgrdam. In 1849 he compiled and published Nye og gamle Viser
af og for danske Folk (Songs new and old by and for the Danish people), which
became very popular and had gone through no less than nine editions by 1870.

In 1853 Boisen followed Hagen’s children’s hymnbook up with Bibelske og
Kirkehistoriske Psalmer og Sange for Skolen (Hymns and songs of Bible and church
history for schools). Of Boisen’s singing abilities it was said: “He had a high, clear,

soft and yet powerful tenor and a soulful delivery which delighted all. In truth one
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may say that, more than anyone, with his singing and his songbooks, he brought
good song to life in Denmark” and “He became the choirleader of the people
matched by few or none™."” Boisen was incidentally married to Grundtvig’s
daughter Meta, who was Ingemann’s god-daughter.

Besides piety, storytelling talents and singing, the two teachers also shared an
infectious joy in life and teaching. This is emphasized again and again by their
biographers.*

I have tried, with a few strokes, to outline the fruitful teaching environment
which Caroline Amalie succeeded in creating in her nursery, and which inspired
the other nurseries. It was from this milieu that the impulse for Ingemann’s
morning songs came.

Ingemann and the Royal couple

Caroline Amalie and her husband, the later King Christian VIII, both knew
Ingemann personally and admired him as a poet. Since the young Caroline
Amalie had seen Ingemann’s tragedy Blanca at the Royal Theatre, she had
followed his career with interest. She was enthusiastic about his Holger Danske
poems, most of which she had by heart.”

In his diary Prince Christian makes special mention of “Ingemann’s beautiful
song for the Danish flag” (= Vift stolt paa Codans Bplge) .**

In 1822 Ingemann became a Danish master at Sorg Academy. The next year
the Royal couple visited the town and the Academy. For the occasion Ingemann
had written a song of welcome, which pleased them so much that a few days later,
at the palace of Sorgenfri, the Prince wrote a letter commissioning a birthday song
for his consort:

My wish was that a song should be sung that was suitable for the cele-
bration, and to whom better should I turn for that purpose than to you,
who so recently and so touchingly have written your beautiful stanzas for
the beloved Princess. It may be true that too much cannot be said in her

praise, but her modesty is as great as her other virtues are elevated."”

So Ingemann wrote a festive song of homage to “the Princess of Hearts”. With

reference to her Christian commitment he wrote:

Flowers spring up where’er she treads,
Ne’er on earth to wither

Heart’s ease from heaven-seeds
Souls delights forever."
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The following letter from the Prince’s librarian, Carl Heger, testifies to the success

of this song:

HRH may write to you today, but if not, then I may provisionally assure
you that the Prince was too pleased for words with the song and over-
joyed with it; likewise all who read it considered it exceedingly lovely, so
that I can assure you that it was no thankless task when you composed it.

It was sung in the forest [at Sorgenfri] at 11 pm in a festively deco-
rated and illuminated ballroom which had been built the same day.
With the full orchestra, conducted by [the composer Rudolph] Bay, it
was sung by the same singers who, this winter at one of the prince’s
concerts, sang your Danevang. To the great delight of the family and all

present it was performed as beautifully as could be."

Ingemann’s historical novels, too, were applauded. In 1827 the cabinet secretary
Adler wrote on behalf of the Royal couple to Ingemann about the extraordinary
“sympathy and satisfaction” with which the family had listened to a reading of his
historical novel Valdemar Sejr*

And then came the morning songs. On 22nd July 1837 Peter Rgrdam wrote to
Ingemann about the reaction of the Royal couple:

Princess Caroline Amalie was very happy with the hymns. She has herself
copied two out and read them for the Prince, who was also pleased with
them. He liked No.3 most,while the Princess was most pleased with No.2.*

Number three is Nu vdgne alle Guds fugle smd (The birds of morning), and number
two is Lysets engel gdr med glans (Angel bright).

For the Coronation in 1840 Ingemann wrote a song in which he emphasized
Caroline Amalie’s interest in national song:

Her sceptre is a lily wand,;

When sweetly her Royal tones ring,

Life becomes music like waves of the sea
And the songs of a nation take wing.*

On the death of Christian VIII in 1848 Ingemann conceived a memorial ceremony
at Sorg Academy, consisting of a speech surrounded by newly-written songs.* The
King had been a warm supporter of Grundtvig’s plan for a “folk high school” at
Sorg (“the Academy at Soer”). This plan was now buried with the King. The
Academy, an educational institution for young noblemen, where Ingemann had

taught since its re-establishment in 1822, was closed in 1849.
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After the death of her husband, Caroline Amalie lived a more retiring life, but
she continued with her social work and her charitable donations. It is clear from
Ingemann’s letters to Christiane von Rosengrn that he continued to send his new
publications to the Dowager Queen and - via her head lady-in-waiting - received

her comments.

The main figures mentioned in the article, from top left: The poet B.S. Ingermann (1 789-1862);
the composer C.EFWeyse (1 774-1842); head Lady-in-Waiting Christiane von Rosengrn
(1784-1859); Queen Caroline Amalie (1796-1881); the theologians Peter Rgrdam (/806-83)
and PO, Boisen (1815-62). Photos: The Royal Library, Copenhagen.
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The morning songs

In the summer of 1837, when Peter Rgrdam had been a teacher at Caroline
Amalie’s nursery for two years, he went on a walking tour of Zealand. On 30th May
he came to Sorg. In his diary he wrote: “So then I visited Ingemann. 1 was startled
at the sight of his wife; yet I soon discovered a pair of lovely eyes and noble
features; but her attire I cannot quite come to terms with; it is remarkable. He is
plain and familiar; sometimes his gaze is very appealing, with a flicker playing in
his eyes”.”' Ingemann had just turned 48 a few days before this.

I think it is evident from the description that this was the first time Rgrdam met
the couple face to face. His observations also accord with those of others. Mrs
Ingemann’s peculiar appearance is described by Marie Rgrdam, and Ingemann’s
eyes, which could look “quite fierily flashing”, are described by the composer
Peter Heise.” Rgrdam and Ingemann spoke of proverbs and art etc. The morning
songs were not mentioned. Kjeld Galster, the scholar who has dealt in most detail
with the origins of the morning songs, is wisely cautious in his comments on
Rgrdam’s first visit: “In the conversation that now took place, Rgrdam must have
requested Ingemann to write morning songs for the nursery children, if indeed
he had not already asked him in writing”.*

Strictly speaking, we do not know at all whether the request came from
Rgrdam. Galster might have emphasized this more clearly, for the researchers who
usc him as a source take Rgrdam’s role quite for granted.”

The next day, in the margin of his diary, Rerdam has written “P.C.A.”.* The
editor of the diary, H.F. Rgrdam, deciphers this as “Princess Caroline Amalie”, and
guesses that Rerdam probably wrote to her about his visit to the Ingemanns. On
the other hand it does not seem to have struck either H.F. Rardam or Kjeld
Galster that Peter Rgrdam may have written to say that he had accomplished the
Princess’s mission. This is of course only guessing, but reviewing, as I have done
above, the Princess’s relationship with Ingemann, it seems to me that all the
circumstaniial evidence points rather to her as the origin of the morning song idea than to
Peter Rgrdam. Rgrdam’s letters to Caroline Amalie have not been preserved.

I have found support for this supposition in Hans Rosendal’s biography of
Caroline Amalie, where he says of her attitude o Ingemann’s work: “The Queen
had greatly appreciated Ingemann since her youth. His “Blanca” had touched her;
his hymns had gladdened and elevated her - most of all his excellent morning and
evening songs, which at her wrging had been writien with the children in her nursery in
mind”* The last italics are mine.

Unfortunately, this claim is not documented. But Hans Rosendal, who lived

from 1839 to 1921, was not just anybody. He was “one of the great figures of the
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folk high school”, the principal of Grundtvig’s High School in Lyngby in 1892-
1919. He was a trained historian, and it is said of him that “he had a strong and
sure memory”."

It is also striking that Ingemann in his tribute to the Queen in the Coronation
song of 1839, a stanza of which is quoted above, emphasizes that it is under her
sceptre that “the songs of a nation take wing”. For according to the biographies
Caroline Amalie was not particularly musical, as her husband was.”

In fact we do not know either whether Ingemann wrote down the songs
between 30th May and 7th June 1837. As mentioned above, letters could have
preceded Rgrdam’s visit.™

But on 7th June the “nursery morning hymns” are mentioned as a fait accompli
in Peter Rgrdam’s diary. He was now staying with the music-loving family of Pastor
J.F. Fenger in Lynge near Sorg. Pastor Fenger was a Grundtvig supporter and a
good friend of Ingemann. It was for the Fenger children that Ingemann later
wrote the Christmas song fulen har bragt velsignet bud.

Rgrdam writes:

In the afternoon Ingemann came. He brought the nursery morning
songs with him, and was very pleased, because both Fenger and I liked
them. He is a man who can stand praise without being spoiled, but not
censure; he considers his writing activities insignificant, and in that
respect is often quite downhearted. He has no idea himself how many
hearts he gladdens.™

On 19th July Rerdam was back in Copenhagen, and from there, on 22nd July, he
wrote the letter to Ingemann quoted earlier in which he tells him of the Royal
couple’s reaction to the songs. It is further evident that he has seen proofs of the
texts at the house of Gustav Schaarup, who was also a teacher at the nursery. He
continues: “Then there is the matter of the music - in that you yourself should be
able to be helpful. What do you say to Kroien?” *

Kjeld Galster guesses reasonably enough that the “Kroien” suggested must
be Hans Ernst Krgyer, who as the composer of several popular songs, including the
national favourite Der er et yndigt land, would probably be worth considering.

But it was not he, but C.E.F Weyse, who was given the job. Whether it was
Ingemann himself who was “helpful” we do not know; but it is of course very likely.
The year before the poet and the composer had collaborated on a Christmas

cantata.
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Ingemann and Weyse
Myths easily grow up around a classic work. In a recently published history of
literature, for example, one can read the following: “Although Weyse lived in
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Roskilde, he and Ingemann saw much of each other”.” In contrast to this there is
the following laconic and incontestable remark in the commentary on the edition
of Weyse’s letters: “There is no information as to whether Weyse and Ingemann
knew each other personally”.”

Weyse lived in the street Kronprinsessegade near the park Kongens Have in
Copenhagen. It is true that he often visited good friends in Roskilde, and one
tradition states that he composed “most of the melodies” for the morning and
evening songs in “Weyse’s chamber” at the manse during a visit to his friend, the
parson Hans Hertz."”

In 1837 Weyse was 63. In his composing career he had worked with innumer-
able poets on his many cantatas: Thomas Thaarup, Adam Oehlenschlager, C.J.
Bovye, Johan Ludvig Heiberg and others. He had known Heiberg since childhood,
but with the other writers, as far as can be gleaned from his letters, he had more
of an amicable professional relationship than a real friendship.™ The discussions
of the Christmas cantata Jubler, o jubler i salige Toner may therefore easily have been
by letter, as was the case in 1838, when Weyse informed Ingemann of his wishes
with respect to a cantata for the consecration of bishops.™

Besides the Christmas cantata, which was incidentally a lasting success and is
still regularly performed, Weyse had composed a melody for Ingemann’s poem
Spillemand spiller pd strenge, which appeared in H.P. Holst’s Nytaarsgave for 1836.

In three preserved letters from Weyse to Ingemann we read about an attempt
to organize a personal meeting. On 20/3/38 Weyse writes that, if he were to visit
his friend pastor V.T. Lindegaard in Slaglille, “I would certainly not neglect also to
pay my respects to you, and on that occasion, after the space of many years, once
more look around the town of Sorg, which I find so interesting”."

Of Weyse’s previous visit or visits to Sorg we know nothing. However, it is clear
from the context that it is Weyse’s satisfaction with the morning songs that has
given him the inclination to pay a possible visit to Ingemann.

To Pastor Lindegaard, to whom the evening songs are dedicated, Weyse wrote
the same day: “I have had a very nice letter from Ingemann, in which he thanks
me for the composition of the nursery songs. I have also answered him as best I
can, but have not asked him to greet you, since I do not know if you see each
other”."

In the early summer of that year, 1838, Ingemann was in Copenhagen, and

there he tried unsuccessfully to see Weyse at home. Weyse wrote to him on 26th
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June: “During your stay in Copenhagen I should certainly not have neglected to
repay your intended visit if I had known that I could find you. I would therefore
ask you, against any future occasion, to be so kind as to inform me where you
usually lodge”."

All'in all, the tone of the letters suggests that the two artists had not previously
been on familiar terms, but that now, thanks to their successful collaboration,

would like to meet. We simply do not know if it happened.

Weyse and singing

As a practical musician, Weyse was primarily famous as a piano and organ virtuoso.
While he only performed as a pianist after 1802 in private gatherings, anyone who
so wished had the opportunity to hear his famed organ improvisations at public
church services. In a letter to Lucie Ingemann dated 22nd September 1837,
Christiane von Rosengrn wrote of her impression of Weyse as an organist. She had
been to a service in the cathedral Vor Frue Kirke, where the curate Ernst
Kolthoff’s sermon, Bertel Thorvaldsen’s statues and Weyse’s organ music had all
given her a great sense or spiritual uplift:

Nor would you have regretted yesterday being among Kolthoff’s congre-
gation when he so beautifully expounded how the love of God is
inextricable from faith in Christ. With the lovely image of Christ before
our eves - the visible expression of all-embracing love - surrounded by
the tall, noble apostles, whose characteristic positions in so many ways
express faith, hope, picty and constancy, the rising spirit is uplifted, or
rather supported at its highest peak, by the festive organ notes which
Weyse unfolds under the mighty vault - now foaming like high seas, now
melting like the faraway notes the soul sometimes dreams of sensing in
a better world!

I imagine that [the recently appointed principal of Sorg Academy]
Waage must greatly miss his beautiful church and Weyse’s organ music.

The more often to enjoy this pleasure of the soul for eyes and ears, [
have resolved, on my way home from [the two churches] Holmens Kirke
or Slotskirken, to go into Frue Kirke. It is just when he plays for the
congregation leaving the church that Weyse abandons himself to the
musical impulses of his poetic imagination. His greatest admirers are
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then gathered around the organ, while the church is almost empty, in
accordance with the custom of the Copenhageners - so objectionable to
me - of rushing out of the church as soon as the minister descends from

the pulpit.”

That Weyse's improvisational powers were of the highest is witnessed by inter-
national virtuosos like Ignaz Moscheles and Franz Liszt. Nevertheless, the testi-
mony of Christiane von Rosengrn is not without interest. As an amateur in the
area of music she can stand for the ordinary cultured listener. In her own quite
subjective, “romantic” way, she is able to express in words her experience of a
service where Weyse participates. Besides piano and organ, Weyse had also played
violin as a child and a very young man. And then there was the singing.

As a child, with his maternal grandfather, the cantor Bernhard Christoph
Heuser, he had heard concerts given by the virtuosi of the day in Altona and
Hamburg. The singers had included “Madam Lange” -probably Mozart’s sister-in-
law Aloysia Lange - and “some [talian buffo singers, male and female”.

" This prompted the boy himself to try his hand at singing:

Soon I too was trying to sing bravura arias and copied everything I could
possible get my hands on. I had a treble voice of wide compass and easily
sang three octaves from the small to the threeline A. My voice must [
suppose also have sounded well; for everywhere I was asked to sing, and
they seemed glad to hear me. In this connection I recall a comic use of
my singing which at that time became very popular. In the Altona
hymnal there is a funeral hymn, Begrabt den Leib in seine Gruft, which
takes the form of antiphonal singing between the congregation and the
deceased. Hitherto it had not been the custom to have the deceased
sing, though at all funerals the hymn was sung by the congregation - not
to mention that it would have cost a few Thaler more if the deceased
were to lift up his voice. But my grandfather once gave the congregation
this hymn free of charge. For, hidden near the coffin, to the soft accom-
paniment of the organ, I performed the role of the deceased. This
caused the most lively sensation, and after that time whoever had a few
Thaler to spare had the deceased sing.”

In 1795, when F. L. £. Kunzen came to Copenhagen to succeed J. A. P. Schulz as
kapelmester at the Royal Theatre, he brought his wife, the singer Johanne

Margrethe, née Zuccarini. Weyse tells us that “she was a very fine singer, and my
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acquaintance with her was the reason that I now, quite on my own, more than ever
studied the nature of song”.* This employment benefited him in the singing
lessons he gave to earn his living to the daughters of the aristocracy and the
affluent bourgeoisie - and to Princess Caroline, the daughter of King Frederik VI.

In 1801, after he had broken off his relationship with Julie Tutein, the pupil with
whom Weyse had fallen in love, the two young people met around Ist July in the
house of a common acquaintance. Both tried to appear unconcerned. She sang,
and he accompanied, then together they sang Fra gli amplessi, the duet of Fiordiligi
and Ferrando from Cosi fan tutte. It ends, as we know, with the lovers - the
resistance of the girl having been overcome - falling into each other’s arms! No
wonder poor Weyse had to rush into an adjacent room to recover somewhat from
that duet. It is at the end of this letter to his friend Hermann Kramer that he
quotes the concluding lines of Thekla’s song Der Eichwald brauset from Schiller’s

Wallenstein:

Ich habe genossen das irdische Gliick,
Ich habe gelebt und geliebet.

With the music he wrote to this poem he created one of his most brilliant songs

from the great unhappy love affair of his life." He never married.
The Tutein family and Weyse were soon reconciled. At the end of July 1801 he

went with the family on a picnic to Frederiksdal:

Wir assen im Tannenwalde und nach Tische lagerte der jiingere Theil
der Gesellschaft: Jette, Julie, Pauline, Auguste, ich Meder, u a sich auf
einem Higel im Walde ... [It is again Hermann Kramer in whom Weyse
confides] ... Wir sangen das schone Terzett aus Cosi fan tutte soave sia il
vento zwey mahl; das erstemal wollte es nicht recht gehen. - Es fehlte
wenig dass ich bey diesem Terzett nicht Thrinen vergoss. Alle alten

Erinnerungen schwebten meiner Seel so leebhaft vortuber.*

The male roles in these Mozart numbers were written for tenor (Ferrando) and
bass baritone (Don Alfonso). However, the latter’s part in the trio is very high, so
if we can be permitted to infer anything from this very tenuous basis, Weyse still
had a high voice as an adult - tenor or tenor baritone. It is also amazing that these
young people would have been able to sing the extremely difficult trio a cappella.
It is not surprising that it only went fairly well the second time! The singers must

have been amateur musicians of a certain standard.
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After this nothing is preserved about Weyse as a singer, with the exception of
his miaowing performance of the Cat Cavatina, his own parody of the Rossini style
which delighted his good friends, the Hertz family in Roskilde.

The description that Elise Fich, née Hertz, wrote of her childhood in the deanery
in Roskilde gives us a perhaps prettified but nevertheless delightful picture of the
home life of a cultivated bourgeois family in the Danish Golden Age:

Anyone who wished to see a merry, loving family picture should have
peeped into this spacious drawing-room in the winter twilight when the
fire blazed in the modern stove - modern by the standard of that time -
which was at the middle of the wall between the bedroom and the hall
door and lit up the whole room. There Father would sometimes sit, but
more often Hans, at the piano, Herman with his violin in the corner
beside him, and Bgrge with his flute on the low corner cupboard formed
by the dado; then Father and Mother would walk arm in arm in the
middle, and as many of us children and other young people as were
gathered and there was room for in the broad row across the room, went
hand in hand, back and forth, and sang with pure clear voices to the
accompaniment of the instruments, all well practiced in playing
together, one beautiful song after another.*

This scene took place around 1808. The three boys playing were the writer’s
brothers. A few years later the oldest, Hans Hertz, made the acquaintance of
Weyse, when he went as a student to Copenhagen. This was the beginning of a
lifelong friendship.

Weyse appreciated the singing at the deanery and used the many singing voices in
a quite special way in Roskilde Cathedral:

. one of his greatest pleasures 